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A w o r k of ar t is e s s e n t i a l l y s o m e t h i n g in the ar t is ts m i n d a n d a r c h i t e c t u r e m i g h t we l l b e 
c a l l e d a n a r t or o r g a n i z a t i o n . 
"Ar t o r n a m e n t a n d s y m b o l i s m h a v e b e e n e s s e n t i a l to a r c h i t e c t u r e b e c a u s e t h e y 
h e i g h t e n i ts m e a n i n g m a k e it c l ea re r g i ve it g ra te r r e s o n a n c e " ( L u n i n g P N, 1 9 6 8 , 75) 
P e o p l e f e e l i n g s a n d i d e a s a r e e x p r e s s e d t h r o u g h 'art ' f o r m . L i k e w i s e , a w o r k of a r c h i t e c t u r e 
t o o , r e p r e s e n t s a f o r m of c o m m u n i c a t i o n a n d e x p r e s s i d e a s l ike a n y o t h e r w o r k of ar t . S o 
w o r k of a r c h i t e c t u r e , t h r o u g h it 's i nher i t s a n o v e r r i d i n g qua l i t y , e v o k e s i ts e x p r e s s i o n t h e s e 
e x p r e s s i o n s m a k e a n e a s y w a y to c r e a t e a d i a l o g u e w i t h its user , t h r o u g h w h i c h t hey a r e 
c o n d i t i o n e d a n d b r o u g h t o n to a c o m m o n b a s e . For i n s t a n c e in a re l i g i ous e n v i r o n m e n t , t he 
qua l i t y of " s a c r e d n e s s " g i v e s p e a c e a n d d e v o t i o n to t h e u s e r a n d se t s t h e e n v i r o n m e n t for 
t h e s m o o t h f u n c t i o n i n g of t h e pa r t i cu la r ac t iv i ty s im i la r l y , a ho te l m a y p o s s e s a d y n a m i c is 
p l e a s u r a b l e e n v i r o n m e n t . 
1.2-OBSERVATION AND TOPIC EXPLANATION 
P e o p l e w h o l i ved in t h e ea r l y s t a g e s of t he c iv i l i za t ion h a v e u s e d d i f f e ren t s c i o n s a n d 
s y m b o l s a s c o m m u n i c a t i o n m e d i a in v e r y s i m p l e w a y s . D u r i n g t h e later p e r i o d s 'art ' 
b e c a m e t h e f o r m of c o m m u n i c a t i o n m e d i a . 
" T o t h e q u e s t i o n of w h a t is art , t h e a n s w e r f r e q u e n t l y m a d e is t ha t is e x p r e s s i o n 
t h e r e f o r e it is c l e a r t h a t 'ar t ' is a m e d i a of e x p r e s s i n g h u m a n t h o u g h t s e m o t i o n s a n d 
i d e a s t o o . ( H a n u m a n t h a , 1 9 7 4 , 85) 
" A n ar t , a r c h i t e c t u r e is m o r e t h a n sa t i s f y i ng the pu re l y f u n c t i o n a l r e q u i r e m e n t s of a 
b u i l d i n g p r o g r a m . F u n d a m e n t a l l y , t h e p h y s i c a l m a n i f e s t a t i o n of a r c h i t e c t u r e 
a c c o m m o d a t e s h u m a n ac t i v i t y . H o w e v e r the a r r a n g e m e n t a n d o r g a n i z a t i o n of t he 
e l e m e n t s of f r o m a n d s p a c e s a r e p r e s e n t e d , t h e r e f o r e n o t us e n d s in t h e m s e l v e s , b u t as 
m e a n s to s o l v e a p r o b l e m in r e s p o n s e to , c o n d i t i o n s of f u n c t i o n , p u r p o s e a n d c o n t e x t 
f i n d t h a t is a r c h i t e c t u r a l l y . ( C h i n g , 1 9 7 4 , 10) 
S o a s t h e a b o v e s t a t e m e n t , a r c h i t e c t u r e c a n b e i den t i f i ed , as the ar t if o r g a n i z a t i o n , 
w h i c h u n d e r s t a n d s t h e c o m p l e x p a t t e r n of h u m a n ac t i v i t ies a n d i n te rp re t i ng t h e m in 
t e r m s of, bu i l d e n v i r o n m e n t . T h u s a r c h i t e c t u r e is t he v e r y s p e c i a l f o r m of f u n c t i o n a l art . 
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1.3-CRITICALITY AND INTENTION 
In w o r k of ar t , t he ar t is t d e l i b e r a t e l y a n d c o n s c i o u s l y e m b o d i e s f o r m s in t a n g i b l e 
m a t e r i a l s . A s E l k h a r t s t a t e s it is to be p rope r l y e x p r e s s a t h i n g m u s t p r o c e e d f r o m w i t h i n , 
m o v e d by its f o r m , in o the r w o r d s j us t as a m a n , b e i n g a n in te l l ec tua l a n i m a l s , so m a n ' s 
w o r k d i f fe rs f r o m n a t u r a l s p e c i e s in the i r c o m p r e h e n s i b i l i t y . 
" A r c h i t e c t u r e is p r o d u c e d by o r d i n a r y p e o p l e , fo r o r d i n a r y p e o p l e ; t h e r e f o r e it s h o u l d 
b e e a s i l y c o m p r e h e n s i b l e to a l l " ( R a s m u s s e n , e x p e r i e n c e n a r c h i t e c t u r e ; 1 9 5 9 , 56 ) 
D e s i g n i n g a n d a r c h i t e c t u r a l p r o d u c t B e r i n g c o m p r e h e n s i b l e t o al l is t h e g r e a t 
r e s p o n s i b i l i t y of a n a r ch i t ec t . B e c a u s e of a n a rch i tec tu ra l l y d e s i g n s p a c e or a bu i l t f o r m , 
fa i ls to c o m m u n i c a t e w i t h p e o p l e or c o m f o r t t he p e o p l e , it d o e s n ' t h a v e t h e g o o d 
c o m m o n of its l a n g u a g e . T h e r e f o r e it is v e r y c lea r c o n c e p t i o n in to a n e x p r e s s i v e f o r m . 
T h e k n o w l e d g e of t he l a n g u a g e of t h e m a n d g o o d c o m m a n d of i ts l a n g u a g e e n a b l e s 
t h e m to c a s t the i r c o n c e p t s in a h a r m o n i o u s f o r m . 
T h e r e f o r e e a c h b u i l d i n g g a i n s its ident i ty or p r e d o m i n a n t c h a r a c t e r by the e n v i r o n m e n t a l 
qua l i t y . If t h e r igh t e n v i r o n m e n t a l qua l i t y is a c h i e v e d in t h e s p a c e , w h i c h in t u r n p r o v i d e s 
t h e qua l i t y in t h e s t a t e of m i n d s of p e r s o n s i n v o l v e d t hus i m p r o v i n g a n d e n h a n c i n g the 
f u n c t i o n p e r f o r m e d . 
E a c h of t h e s e q u a l i t i e s s e t s a pa r t i cu la r o r d e r l i n e s s in to ac t i v i t y m a k e s t h e u s e r m o r e 
c o m f o r t a b l e a n d o r i e n t a t e s t h e m t o w a r d s the i n t e n d e d p u r p o s e . In t h e a b s e n c e of w h i c h 
L i ke a n y o t h e r w o r k of a r t , s u c h as p a i n t i n g , s c u l p t u r e . . . e t c , a r c h i t e c t u r e t oo r e p r e s e n t s a 
f o r m of c o m m u n i c a t i o n . L i ke a n y o t h e r l a n g u a g e , a r c h i t e c t u r a l l a n g u a g e t o o , h a s its 
v o c a b u l a r i e s a n d g r a m m a r . U s i n g t h e s e a r c h i t e c t u r a l l a n g u a g e , e x p r e s s e s va r ie t y of 
v i s u a l q u a l i t i e s to the bu i l t e n v i r o n m e n t d e p i c t i n g re l i g i ous s o c i a l a n d po l i t i ca l ac t . 
T h e p u r p o s e of a r c h i t e c t u r e is p r o d u c i n g c o m f o r t a b l e e n v i r o n m e n t s , fo r t he use r tha t is 
t h e s a t i s f a c t i o n s of p h y s i c a l a n d p s y c h o l o g i c a l n e e d s of t he p e o p l e . T h e y e x p e r i e n c e 
t h e s e by m e a n of e x p r e s s i v e qua l i t i es , w h i c h e m i t t e d f r o m e a c h e n v i r o n m e n t p r o d u c t , 
t h e r e for t h e b u i l d i n g s c o u l d b e t e r m e d as " g o o d a r c h i t e c t u r a l c r e a t i o n " t he qua l i t y of 
c o m m u t a t i o n of t h e leve l of e x p r e s s i o n is d e t e r m i n e d by t h e k n o w l e d g e of a r c h i t e c t u r e 
a s l a n g u a g e a n d its c o r r e c t m a n i p u l a t i o n in o r d e r to e x p r e s s t h e r e q u i r e d qua l i t y . 
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X V I 
it w a y c a u s e s c o n f u s i o n a n d d i s c o c o m f o r t , so a t a b o r d e r l eve l , it m a y e v e n l ead to 
d i s i n t e g r a t e the w h o l e soc ia l f ab r i c . 
It w a s h o w e v e r o b s e r v e d t h a t in t h e p r e s e n t d a y c o n t e x t , t he a c h i e v e m e n t of qua l i t y of 
s u p e r i o r i t y h a s b e c o m e a m u c h m o r e c o m p l e x t ask d u e to v a r i o u s r e a s o n s a n d t h e r e f o r e 
o f t e n its a c h i e v e m e n t is n e g l e c t e d e v e n in the s i t ua t i on w h e r e it is p r e s e n c e h a s to b e 
m o s t l y fe l t ; fo r e x a m p l e is s o m e of t he s ta te o w n e d b u i l d i n g s , s u c h a s p a r l i a m e n t 
c o m p l e x . . . E t c . 
T h e r e f o r e t h e i n t e n t i o n o f t h e s t u d y is to e x a m i n e the bui l t f o r m s u s e d to c r a t e the qua l i t y 
of s u p e r i o r i t y in a r c h i t e c t u r e . 
1.4-SCOPE AND LIMITATIONS 
T h e s t u d y is m a i n l y c o n c e n t r a t e d o n the e x p r e s s i o n of qua l i t y of supe r i o r i t y in a bui l t 
f o r m , a n d a n e x a m i n a t i o n of its f u n c t i o n a n d c o n t e x t . 
B e t w e e n t h e t w o d e t e r m i n a n t f a c t o r s , w h i c h a r e the qua l i t a t i ve a n d q u a n t i t a t i v e 
r e q u i r e m e n t s , t h e la t ter wi l l b e m a i n l y c o n s i d e r e d in r e g a r d i n g the e x p r e s s i o n of 
e n v i r o n m e n t a l qua l i t i es . 
T h e a n a l y s i s of t h e a r c h i t e c t u r a l f u n c t i o n is e x p l a i n e d by c o n s i d e r i n g t h e c o m p o n e n t s of 
a " f o r m " a n d " s h a p e " . T h e r e f o r e th is d i s s e r t a t i o n a t t e m p t s to f i n d o u t t ha t h o w . T h e 
c o m p o n e n t s of f o r m a n d s h a p e a re u s e d to e x p r e s s the qua l i t y of supe r i o r i t y in bu i l t 
f o r m . 
D u e to l imi t p e r i o d of t i m e t h e e x a m p l e s of s e l e c t e d c a s e s t u d i e s wi l l b e l im i ted on ly to 
t h e b u i l d i n g s , w h i c h e x p r e s s t h e qua l i t y of supe r i o r i t y , a n d no t a b o u t t h e bu i l d i ng w h i c h 
t h e a b s e n c e of qua l i t y of supe r i o r i t y w h e r e it 's p r e s e n c e h a s to b e m o s t l y fe l t . 
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1 . 5 - M E T H O D O F S T U D Y 
T h e s t u d y w o u l d e v o l v e in the f o l l o w i n g m a j o r s t a g e s . 
• T h e i m p o r t a n c e of q u a l i t a t i v e a s p e c t of a r c h i t e c t u r e a n d a br ie f i den t i f i ca t i on of m a j o r 
a r c h i t e c t u r a l qua l i t i e s in t h e bui l t e n v i r o n m e n t . T h e r e by it c o u l d b e c o m p r e h e n d e d 
t h e r e a d e r , r e g a r d i n g t h e i m p o r t a n c e of h a v i n g t h e qua l i t a t i ve a s p e c t fo r b e i n g a 
g o o d a r c h i t e c t u r a l p r o d u c t . 
• T h e n it wi l l d i s c u s s a b o u t t h e qua l i t y of supe r io r i t y a n d br ie f i den t i f i ca t i on of t h e 
d i f f e ren t n u a n c e s of t he qua l i t y a n d a l so the d e g r e e to w h i c h it m a n i f e s t e d . 
T h e r e f o r e , in th is s t u d y loca l a s we l l as f o re ign e x a m p l e s w o u l d b e d r a w n a s 
i l l us t ra t i ons . 
• N e x t a n a l y s i s of t h e a r c h i t e c t u r a l l a n g u a g e a n d it is c o n s t i t u e n t s . 
U n d e r th is d i s c u s s the e x p r e s s i o n of qua l i t y of supe r io r i t y w h i c h is r e l a t e d t h r o u g h 
t h e c o m p o s i t i o n of t he bui l t f o r m by m e a n s of t he c o m p o n e n t s of " f o r m " a n d " s h a p e " . 
T h i s f u r t h e r c l a r i f i ed w i t h e x a m p l e s b o t h loca l a n d f o r e i g n . 
• F ina l l y , d i s c u s s a b o u t t h e s e l e c t e d c a s e s t u d i e s w h e r e the a b o v e t h e o r e t i c a l b a s e 
w o u l d b e a p p l i e d to p rac t i ca l s i t ua t i ons , bo th in " f o r m " a n d " s h a p e " of t h e bui l t f o r m s . 
H e r e o n l y t h e l oca l b u i l d i n g s w o u l d b e s e l e c t e d for c a s e s t u d i e s . 
